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Sergey Rachmaninov. The program of this CD features selected masterpieces
from the genius’s great legacy.

Although the famous Vocalise was composed in 1912, it was first published
and performed in 1915. The emotional content of the work is connected with
Rachmaninov’s tragic experience during the first years of World War |, and
also echoes the All-Night Vigil, which was written during that period under the
impression of the events that were taking place in Russia.

The Vocalise was dedicated to its first performer, the outstanding singer
Antonina Nezhdanova. In April 1915, when the composer presented the work
to the singer, she immediately asked why such a delightful piece of music had
no words. Rachmaninov replied that the melody needed no words, given the
singer’s wonderful voice and vocal skills. Originally created for voice and piano,
it has been arranged for almost all musical instruments and various line-ups.
The composer made the first instrumentation for symphony orchestra. The
Vocalise on this CD is performed by piano trio (arranged by M. Kryukov).

In 2023, the whole world celebrates the 150th anniversary of the birth of

The program includes two more famous Rachmaninov works that he wrote at a
very young age — Trio élégiaque in G minor (1892) and Elegy, Op. 3. The latter
was arranged for piano trio by M. Kryukov as well.

One of the works loved by performers and listeners alike, Johannes Brahms’
Piano Quintet in F minor, Op. 34, invariably captivates with its power, emotion,
and drama. The composer worked on the piece for several years from 1861. The
String Quintet (with two cellos) originally written by Brahms had been criticized
by the composer’s friends. The power and contrasting images exceeded the
capabilities of the stringed instruments. The second version written for two
pianos was performed by the composer and the Polish pianist and composer
Karl Tausig in 1864. That version, Sonata for Two Pianos, was immediately
recognized by the audience and is still frequently performed at concert venues.



However, Brahms revisited the piece shortly afterwards to make it the Piano
Quintet, the score of which was completed in the fall of 1864.

Polina Fedotova, piano

Honored Artist of Russia, prize-winner of international competitions, professor of
the Moscow State Tchaikovsky Conservatory, and academician of the Peter the
Great Academy of Sciences and Arts.

In 1986, she graduated from the Moscow Conservatory where she studied with
Prof. Evgeny Malinin. In 1987, she continued her studies as an assistant trainee
under the supervision of Prof. Valery Kastelsky.

Polina Fedotova’s recitals are held annually at the halls of the Moscow
Conservatory, the St. Petersburg Philharmonic Society, and many other venues
of Russia. Her performing mastery has been highly appreciated by the audience
in Japan, the USA, China, Mexico, Switzerland, Italy, Germany, Slovakia, etc.
Polina Fedotova has performed with some of the best known conductors,
including Vladislav Chernushenko, Veronika Dudarova, Viktor Fedotov, Vladimir
Ponkin, Yuri Kochnev, and other musicians. The pianist's repertoire includes
concertos by Tchaikovsky, Rachmaninov, Chopin, Liszt, Prokofiev, Ravel,
Mozart, Beethoven, and many others.

Polina Fedotova has been a judge at numerous domestic and international
competitions and given master classes in various cities of this country and
abroad, including the USA, Mexico, China, Bulgaria, the United Arab Emirates,
Hong Kong, and Germany.

The pianist has made a number of recordings on CDs released by Mediaphon,
Manchester, Classical Records, and Urtext Digital Classics.



Pavel Minev, violin

Dubbed by the Rossiyskaya Gazeta, the Voice of America, Grazia magazine
(Italy), and others, as a Contemporary Paganini the media raves about the
violinist.

The audiences of four continents have given the musician a standing ovation
when he appeared with some famous orchestras and musicians, including the
State Academic Svetlanov Symphony Orchestra, the State Academic Chamber
Orchestra of Russia, the Television and Radio Orchestra of Russia, and the
Berlin Philharmonic at some of the world’s best venues, such as Carnegie Hall,
Columbia Artists Managements Hall, the St. Petersburg Philharmonic Society,
and the Grand Hall of the Moscow Conservatory.

At the age of 23, while a student at the Moscow Conservatory, Pavel Minev
became the first foreign soloist of the Moscow Philharmonic Society. Pavel
was taught by Yova Yordanova and People’s Artist of the Russian Federation,
Prof. Irina Bochkova, with whom he graduated with honors from the Moscow
Conservatory, being a scholarship holder of the International Cyril and
Methodius Foundation.

He is the winner of the first prizes at international competitions in Italy, Russia,
Bulgaria, the Czech Republic, and the Henryk Wieniawski International Violin
Competition in Poland. His records have been released on Melodiya, Hyperion
and UMG. Pavel is among the Great Artists Musical World, the world’s top list of
outstanding musicians.

Andrey Spiridonov, cello

Born on June 10, 1957 he began to perform at the age of eight and at eleven
won the youth cello competition initiated by Mstislav Rostropovich.



Between 1975 and 1980, he studied at the Moscow Conservatory with
outstanding contemporary cellists lvan Monighetti and Natalia Shakhovskaya. At
the same time, he attended Tikhon Khrennikov’'s composition class.

In 1982, he became a soloist with the ensemble Baroque (artistic director Igor
Popkov); in 1990, he was a soloist of the Academy of Peiod Music (artistic
director Tatiana Grindenko).

From 1997, he was involved in the establishment of the department of period
and contemporary performing arts at the Moscow Conservatory. He has been
teaching a class of baroque cello and a class of special cello since then. He has
been a professor at the department of strings, winds and percussion instruments
of the faculty of period and contemporary performing arts since 2018.

He has taken part in some of the biggest international music festivals in Paris,
London, Glasgow, Barcelona, Berlin, Copenhagen, Washington, Boston,
Ottawa, Beijing, Delhi, etc. He has played with René Clemencic, Irena
Grafenauer, Gidon Kremer, Tatiana Grindenko, Andreas Steier, Daniela Dolci,
Alexander Vedernikov, Alexander Rudin, Alexei Lubimov, and others.

Yuri Tkanov, viola

Professor of the Moscow Conservatory (2000), Honored Artist of the Russian
Federation (1998). He graduated from the Moscow Conservatory and completed
a postgraduate course (1988) with Prof. Fyodor Druzhinin. In 1989, he became
the winner of the international competition in Caltanissetta, Italy. The violist has
successfully performed in Russia, the CIS countries, Italy, France, Greece, the
Czech Republic, the USA, Korea, Taiwan, etc.

He has been collaborating with the Moscow State Academic Philharmonic
Society since 1991. Yuri Tkanov is the first violist who had a personal solo
philharmonic subscription (1997 to 2005). Critics note his magnificent sound



of “incredible beauty and power,” and his phenomenal virtuosity combined with
vivid emotionality and depth of interpretation.

He has closely collaborated with many Russian composers, including Vladimir
Ryabov, Alfred Schnittke, Tikhon Khrennikov, and Andrei Eshpai. Yuri Tkanov is
the first performer of works by Leonid Bobylev, Yuri Butsko, Fyodor Druzhinin,
Alexander Kulygin, Sergei Pavlenko, and Sergei Turneev. He was awarded
the gold medal of the Union of Composers “For the commonwealth, for the
contribution to the development and promotion of contemporary music.”

Expanding the capabilities of the instrument, he has made a large number of
viola transcriptions of works of different ages and styles.

llya Norshtein, violin

He started playing music at the age of six and finished the Academic College of
Music of the Moscow State Tchaikovsky Conservatory and then graduated from
the conservatory itself. In addition, he underwent an internship at the courses
of Felix Andrievsky in Germany. llya Norshtein was a finalist at the International
Jeunesses Musicales Competition in former Yugoslavia and a prize-winner at
the International Sabitov Violin Competition in Ufa.

He has taken part in a number of world-class festivals, including the Sofia
Gubaidullina festival in Switzerland, the Arnold Schoenberg Festival,
Homecoming, ArsLonga, and Moscow Autumn.

He has repeatedly performed on the same stage with famous musicians, such
as Alexei Utkin, Natalia Gutman, Alexander Trostyansky, Viktor Tonkha, and
many others.

Today, he is a conductor and soloist of the Hermitage Ensemble of Soloists.



Pavel Minev / MaBen MuHeB

Polina Fedotova / MNonuHa ®enotosa
Andrey Spiridonov / Angpen CnnpuaoHos
Yuri Tkanov / FOpuwi TkaHoB

llya Norshtein / nbst HopLutenH






2023 rogy Becb mup otmedaeT 150 net co aHsA poxaeHus Cepresi Pax-
MaHuHoBa. B nporpamme aucka npefctaBneHbl n3bpaHHble Weaespbl 13
OrPOMHOFO Hacneausi reHnanbHOro KoMnosuTopa.

3HameHuTbI «Bokanu3» 6bin counHéH B 1912 roay, HO BnepBble U3faH U uc-
nonHeH B 1915. OMoumnoHanbHoe copepxaHne npov3BedeHnsl CBsi3aHo C Tpa-
rMYeckuMn nepexumBaHusMum PaxmaHuHoBa B rogbl Havana [lepsoi MUpoBOWA
BOWHbI, @ Takke nepeknukaetcs ¢ «BceHolHbIM 6aeHnem», KoTopoe KOMMo3u-
TOp co3fdaBan B 3TOT Nepuon, HaxoAasch Nof BrneyaTrieHneM OT NMPOUCXOAALLMX
B Poccumn cobbiTuii.

MocesAWwEH «Bokanu3» nepBov MCMONHUTENbHULIE, BblAaloliencs nesBuue AH-
ToHMHe BacunbeBHe HexpgaHoBon. B anpene 1915 roga, korga KOMnosvuTop
NMO3HaKOMMWIT NeBULY C Npou3BedeHWeM, OHa cpa3y 3ajana BOMpoc, noyemy y
TaKON BOCXUTUTENBHOW MYy3blkM HET crnoB? Ha 4to PaxmaHWHOB OTBETUII, YTO
C YyOeCHbIM rofiocoM MeBULbl U €€ BOKarbHbIM MacTEPCTBOM MENOAUS He Hy-
Xpaetcs B cnoeax. CosaaHHbIv Ans ronoca u opTenuaHo, OH 3BYYUT CEroaHs
B NEPENOXEHUsIX A5 NPaKTUYECKM BCEX My3blKaslbHbIX MHCTPYMEHTOB U aHcaM-
6nen BCeBO3MOXHbIX cocTaBoB. Cam KOMMO3UTOP co3adarn NepByt0 MHCTPYMEH-
TOBKY Ansi cuMdoHuYeckoro opkectpa. Ha aucke «Bokanu3» npencrtaBneH B
ncnonHeHnn poptenmaHHoro Tpuo (nepenoxexue M. Kptokosa).

B nporpamme npeacTaBneHbl ewé aBa 3HameHuTbIx counHeHns C.B. Paxwma-
HVMHOBA, HamMCaHHbIX COBCEM MOJIOAbIM KOMMO3UTOPOM — Jrieeuyeckoe mpuo
cosnb muHop (1892) n «3neeusi» op. 3. MNepenoxeHve «3Anervn» ana dopTenu-
aHHoro Tpuro Takke caenaHo M. KptokoBbIM.

®opmenuaHHbIU K8UHMem ¢ha MuHop op. 34 NoeaHHeca bpamca npuHagnexumt
K uncny npovaseneHuid, MoBUMbIX UCNOMHUTENSMU U CRyLIaTENs M1, HEM3MEHHO
NOKOPSIOLLMX CBOEWN MOLLbIO, IMOLMOHANbHOCTLIO, Apamatnamom. Pabota Hag
npousBefeHneM Npogornkanacb HeCKonbko NneT, HaunHasa ¢ 1861 roga. Nepso-
HayanbHO HanMcaHHbI Bpamcom CTPYHHBIN KBUHTET (C ABYMS BMOSIOHYENSMM)
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OblN PackpUTUKOBaH B Kpyry Apy3ei kommnoautopa. Mol 1 KOHTPacTHOCTb 06-
pa3oB NPEBOCXOANIIM BO3MOXHOCTU CTPYHHbIX MHCTPyMeHTOB. BTopas Bepcus
COUVHeHWs, co3aaHHas Ans AByx choptenuaHo, Bbina mcnonHeHa aBTOPOM W
NOMbCKMM MMaHUCTOM 1 KomnosuTopom Kapnom Tayaurom B 1864 rogy. 3T0T Ba-
puaHT — CoHata ans AByx dopTennaHo — cpady Obln NpusHaH cnywatensmu,
1 MOHbIHE YacTO MCMOMHSAETCH B KOHLUEPTHbIX 3anax. Ho bpamc Bckope BHOBb
nepefenbiBaeT npousseaeHve. Tenepb aTo yxe PopTenmaHHbIn KBUHTET, NapTu-
Typa KOTOpOro 3aBeplLueHa oceHbto 1864 roaa.

MonuHa ®epotoBa, choprennaHo

3acnyxeHHasi apTuctka Poccun, naypeat MexayHapOAHbIX KOHKYPCOB, Mpo-
deccop MoCKOBCKOW rocyaapCTBEHHON koHcepBaTopun umenu M., Yankoscko-
ro, akafgemuik [eTpoBckoi AkageMun Hayk U UCKYCCTB.

B 1986 rogy okoHunna MoCKOBCKyt0 KOHCEpPBaTOPUIO, rae 3aHMManach B knacce
npod. E.B. ManunuHa, B 1987 rogy npogomkuna obyvyeHvne B acCUCTEHType-
cTaxupoBke (pykoBogutens — npod. B.B. Kactenbckuin).

KoHuepTbl MonuHbl ®egoToBoi exerogHo NpoxXoaaT B 3anax MOCKOBCKOW KOH-
cepsatopuu, CaHKT-leTepOyprckon unapMoHNM 1 MHOTUX APYrUX KOHLEPTHbIX
3anax Poccuun. E€ vcnonHMTenbckoe MacTepcTBO BbICOKO oLeHwna nybnvika
AnoHun, CLUA, Kutas, Mekcuku, LWesenuapun, Utanum, Mepmanum, Cnosakum
n gp. NonuvHa PegoToBa BbICTynana ¢ KpynHenwmnMmu gupwxépamm — Bnagumc-
nasom YepHyleHko, Beponukon Oynaposon, Buktopom ®PepotosbiM, Bnagu-
MUpOM [MoHbkMHBIM, KOprem KouHeBbIM 1 Apyrumun My3bikaHTamu. B penepty-
ape nuaHucTkn — koHuepTbl M./, Yarkosckoro C.B. PaxmaHuHoBa, @. LLoneHa,
®. Jlucta, C. MNpokodbesa, M. Pasens, B.A. MouapTa, J1. BeTxoBeHa 1 mMHorve
apyrue.

MonuHa ®efoToBa NOCTOSHHO NPUHUMAET yyacTve B paboTe xiopy BCepoCcCuii-
CKVX U MeXAYHapOAHbIX KOHKYPCOB, MPOBOANUT MacTep-Knacchl B Pa3fnnyHbIX ro-
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poaax Hallel ctpaHbl 1 3a pybexom (CLUA, Mekcuka, Kutair, Bonrapus, Apab-
ckue Amupatbl, FOHKOHT, MepmaHus).

Muanunctka ocywectBuna psg 3anuced Ha CD Ha nenbnax Mediaphon,
Manchester, “Classical Records”, Urtext Digital Classics.

MaBen MuHeB, ckpunka

«CoBpemeHHbIn [MaraHuHM» — Tak OT3biBalTCs O HEM Begywme CMWU mupa:
«Poccuiickas rasetay, «onoc Amepukny», xxypHan «Grazia» (Utanus) v gp.

Mybnuka YeTbIpEX KOHTMHEHTOB MHOIOKPATHO CTOS annofgupoBarna ero KoHuep-
Tam C cambiMU U3BECTHLIMU opKecTpamu 1 my3bikaHTamu — FTACO um. E. CseT-
naHoBa, locynapcTBeHHbIM akagemu4eckvM KamepHbiM opkecTpoM Poccuu,
Opkectpom TenesuaeHusi u Paguo Poccun, BepnuHckum unapMoHUYecKum
OpKeCTpoM; B 3HameHUTbIX 3anax mupa — KapHern Xonn, Columbia Artists
Managements Hall, Metep6yprckot dounapmonmu, Bonbliom 3ane MockoBckoi
KOHCEepBaTOPUN.

B 23 ropa, 6ynyun ctygeHtom MockoBckon koHcepatopuu, 1. MuHeB ctan
nepBbIM MHOCTPaHHbIM conmcToM MockoBckor dunapmoHun. [Megaroramm
MaBna MuHeBa 6binn V. MoppgaHoBa u npodeccop, HapoaHasi aptuctka P
M.BoukoBa, y KOTOPON OH C OTNMYMEM OKOHYMIT MOCKOBCKYH KOHCepBaTopuio,
Oyayyn cTvneHamaToM mexayHapogHoro doHaa Kupunna n Medoaus.

Jlaypeat nepBbIx npemuin MexayHapoaHbIx KoHKypcoB B UTanun, Poccun, Bon-
rapuu, Yexun n MexayHapogHoro dpectusane um. . BeHasckoro B lNonbLue.
Ero guckn napatot «Menogus», Hyperion, UMG. MNaeen Bxogut B Great Artists
Musical World — M1MpoBOI «TOM-NUCT» BbIAAIOLWMXCA MY3bIKaHTOB.

AHppen CnupuaoHOB, BUONOHYESb.

Pogunca 10 mnoHsa 1957 r. KoHuepTupoBaTb Hayan ¢ 8-mu net u yxe B 11
net nobegun Ha KOHOLIECKOM KOHKYpCEe BWOSIOHYENUCTOB, WHULMMPOBAHHOM
M. Poctponosuyem.
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B 1975-1980 rr. 06y4ancsa B MoCKOBCKOW KOHCEpPBATOPUM Y BbIAAKLLMUXCS BU-
onoHyenucToB coBpeMeHHocT M.A. MoHurettn n H.H. LWaxosckoi. OgHoBpe-
MEHHO y4uricsa B knacce komnosuuum T.H. XpeHHukoBa.

C 1982 r. — conucT aHcambns «Bapokko» (Xy[oXeCTBEHHbIV pyKOBOAMTESNb
M. MonkoB); ¢ 1990 r. — conucT AKagemMnn CTapuHHOM MY3bIKU (XYOOXECTBEH-
HbI pykoBoauTens T. FpuHAEHKO).

C 1997 r. npuHaAn yyactve B cosgaHnm B MOCKOBCKOIM KOHCepBaTopum dakyrnb-
TeTa UCTOPUYECKOro U COBPEMEHHOrO MCMOMHUTENLCKOro nckycctea. C aToro
BpeMeHV BeAET knacc 6apo4HOM BMOMOHYENM, a Takxke Krnacc cneumansHon Bu-
ononyenu. C 2018 roga — npodeccop kadeapbl CTPYHHbIX, AyXOBbIX U yAaPHbIX
VNHCTPYMEHTOB (haKynbTeTa MCTOPUYECKOTO U COBPEMEHHOTO MCMOINHUTENBCKOTO
MNCKyCCTBa.

Y4acTHVK KpynHENLINX MexayHapoAHbIX My3bikanbHbix dpectuBanei B Mapuxe,
JlonpoHe, MMasro, bapcenoHe, bepnuHe, KoneHrareHe, BawuHrtone, bocToHe,
OrtTaBe, lNekune, Oenu n gpyrux ropogax. Ero naptHepamu B aHcambne 6binu:
P. Knemenuny, W. Mpaderayap, I. Kpemep, T. MpuHaeHko, A. LWWrtarep, . Oonb-
un, O. Mxenme, M. Takep, A. Begeprukos, A. PyauH, A. JTlobrmos v gpyrue.

KOpwuit TkaHoB, ankT

Mpodeccop MockoBckol koHcepBaTopumn (2000), 3acnyxeHHblt apTuct PO
(1998). OkoHunn MocKOBCKyt KOHCepBaToOpuio U acnupaHTypy (1988) y npo-
deccopa ©.C. dpyxuHuHa. B 1989 r. ctan nobegntenem mexayHapoaHOro KoH-
Kypca B I. KanbtanucetTa (Mtanus). ANBTUCT MHOIMO U yCMELHO KOHLEePTUpyeT
B Poccuun, pecnybnukax CHI, a Takke B Utanum, ®paHuum, Mpeuun, Yexuu,
CLUA, Kopee, TaiiBaHe 1 apyrux ctpaHax.

C 1991 r. cotpygHu4aeT ¢ MOCKOBCKOM rocygapCTBEHHON akageMuyeckon -
napMoHuen. KOpuin TkaHOB — NepBbIf anbTUCT, UMEBLLMIA NEPCOHArbHBIN COSb-
HbI bmnapmoHuyeckunii aboHemeHT (1997-2005). Kputnka oTmevaet B ero
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urpe BenuKomnenHbIv 3BYK «HEBEPOSITHOM KpacoTbl Y MOLLMY, d)eHOMeHaJ'leyIO
BUPTYO3HOCTb B COMETaHUU C SAPKON 3MOLIMOHANbLHOCTbLIO U ITIy6MHOI7I TPaKTOBKNU.

TecHble TBOpPYECKME KOHTaKTbl CBSI3blBAlOT €r0 CO MHOMMMMW POCCUACKMMUN KOM-
nosutopamu, cpeam kotopbix B. Pabos, A. LUHuTKe, T. XpeHHukoB, A. Jwnan.
lOpuint TkaHOB — nepBbIA McnonHUTENb counHeHuin J1. Bobbinesa, HO. Byuko,
I. BopoHoBa, ®. [ipyxuHuHa, A. Kynbirusa, M. KpasueHko, C. MaBnerko, C. Typ-
HeeBa, HarpaxaéeH 3omnoTon Mmeaansbto Coto3a KOMNO3UTOPOB «3a CoApYKEeCTBO,
3a BKMaj B pasBuTHe M nponaraHgy COBPEMEHHOW My3bIKN».

Asnsetcs aBTOpoM GOMbLIOTO YMCna TPAHCKPUMLUUIA MPOU3BEAEHWUA Pa3HbIX
3MOX U CTUSE, pacLUMPSIOLWKMX NpeacTaBreHne 0 BO3MOXHOCTY anbTa.

Unbsa HopuwTenH, ckpunka.

Havan 3aHumaTbcsa My3bIKol € wecTu net. OKoHYKUN akageMn4ecknin My3blkanb-
HbIN Konnemx npu MoCKOBCKON rocygapCTBEHHON kKoHcepBaTopun um. N.U. Yan-
koBckoro, 3atem MK um. .M. YaiikoBcKkoro, Kpome TOro MpOXOANI CTaXMPOBKY
Ha kypcax ®. Angpuesckoro B lepmaHun. Vnbs HoplitenH asnsetcs dpuHanm-
CTOM MexayHapogHoro koHkypca Jeunesses Musicales (KOrocnasusi), gunino-
MaToOM MeXAyHapoAHOro KOoHKypca ckpunadei um. CabutoBa, NpOXOAMBLLENO
BT. Yda.

MpuHUMan yyacTne Bo MHOrMx hecTuBansx MMpPOBOrO YpPOBHs,, B TOM 4wucre,
B dectuane Codum lNybangynnuHon B LUBenuapuu, dectuBane ApHonbaa
LLIéHGepra, decTuBansax «BosspalyeHner», «ArsLonga», «MockoBckas OCeHb».

HeopHokpaTHO BbICTynan Ha OJHOW CLEHe C TakMMU U3BECTHbIMU My3blKaHTa-
MU, kak Anekcen YTkuH, Hatanbs l'ytmaH, AnekcaHgp TpocTaHCkuI, Buktop
ToHxa, U MHOTUMU OpYTrvMMU.

B HacTosiee BpeMs — OAUpUxEP 1 conucT AHCaMbns CONMCTOB « APMUTAXKY.
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Ceprent BacunbeBuy4 PaxmaHuHoB (1873-1943)
Bokanus, Op. 34 Ne 14,
apaHXxupoBka ans goprenuaHHoro Tpmo B. KprokoBa . . ... ... ... .. 6.05
Onernyeckoe Tpuo Ne 1 conb MuHop (1892) . .......... ... ..... 12.42
WoraHHec Bpamc (1833-1897)
dopTennaHHbI KBUHTET ha muHop, Op. 34
1. Allegro NONrOPPO . . o v ot e e e e 15.19
2. Andante, Un pOCOAdagIO. . . . . oot i 9.09
3.Scherzo. Allegro. . . ..o 7.56
4. Finale. Poco sostenuto. Allrgro non troppo ... ............... 11.13

Cepren BacunbeBu4 PaxmaHuHoB (1873-1943)
Onernsa mu-6emons muHop, Op. 3 Ne 1,
apaHXupoBka ansa goprennaHHoro Tpmo B. KptokoBa . . ... ... ... .. 5.09

MonuHa ®epotosa, opTenuaHo

Masen MuHes, ckpunka

AHnppen CnnpuaoHoB, BUOMOHYENb

Mnbsa HopteinH, ckpunka ((3]—[6])

tOpwuin TkaHoB, aneT ([3]—[6])

B3anuvcaHo Ha NPoun3BOACTBEHHO-TEXHUYECKON Base
KuHokoHuepHa «Mocdunbmy, 25 nekabpsi, 2018 r. (1], (2], [7])
3anucaHo B Akagemun Xoposoro Vckycctsa um. B.C. MNonosa,
15 Hos16ps, 2018 1. (3] —[6])

3Bykopexuccépbl: Vnbs OoHuos ([1], [7]), Pycnax 3annonba (2] - [6])

MactepuHr: AnekcaHgp MuxnuH, PycnaHa OpeluHukoBa. AunsaiH: Anekcei Muctok
McnonHuTenbHbI npoatocep: EBreHnn MNnatoHos

© & ® 2023 MockoBckasi rocyaapcTBeHHas koHcepeaTopus um. N.U. YaiikoBckoro
Bce npaBa 3awyieHsbl
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